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TEXT AND TRANSLATION 
 
 17. In bel giardino all’aura amena e grata     
 Madrigale ABbacDcDeE  
(Anonimo) 
    
      
In a beautiful garden, in a pleasant  and agreeable 
breeze, 
In bel giardino all’aura amena e grata In einem schönen Garten in angenehmer linder Luft    
A handsome shepherd-lover, burdened with sorrow, vago amante pastor carco di duolo sang ein verliebter, hübscher Schäfer, 
schmerzbeladen 
   
Sang, sad and alone: cantava mesto e solo: ganz traurig und allein:    
‛My dear beloved Phyllis, «Cara mia Fil[l]i amata,  “Meine teure, geliebte Filli,    
I am leaving (cruel fate), io parto, empio destino, ich scheide, grausames Schicksal,    
I am leaving, and do not die though I leave you my 
heart.’ 
parto e non moro e pur ti lascio il core». ich scheide und sterbe nicht und lass Dir doch dies 
Herz!” 
   
And a song-bird E canoro augellino Und ein singendes Vöglein    
Replied: ‛Live as a servant of Cupid, rispose: «Vivi pur servo d’Amore, antwortete ihm: “ So lebe denn als Diener Amors!    
And this will comfort you, e questo ti conforti, Und dieses mag dich trösten:    
That though you leave your heart you will carry 
hers with you.’ 
che se lasci il tuo core il suo ne porti». Wenn Du Dein Herz auch hier lässt, so trägst Du 
ihres doch davon.“ 
   
English translation ©2012 John Whenham Testo italiano edito da Andrea Bornstein. L’analisi dei testi 
poetici è stata eseguita da Joachim Steinheuer. 










A Alto  
A.Va [Alto di] Viola 
B Basso  
Bc Basso continuo  
B.Va [Basso di] Viola  
C Canto  
Crto Cornettino 
p a punctus additionis  
p d punctus divisionis  
T Tenore  
T.Va [Tenore di] Viola 
 Sesto Sesto  
Vno Violino 
Vne Violone 
References to pitch employ the Helmholtz system. 
 
17. In bel giardino all’aura amena e grata 
Crto/ Vno [I]: Quinto part-book, headed ‘A 10. Cornettino, ò Violino.’ There is no Tavola. 
Vno [II]: Sesto part-book, headed ‘A 10. Violino.’ Tavola also has ‘A Dieci’. 
A.Va:    Alto part-book, headed ‘A 10. Alto di Viola.’ Tavola as for A. 
[T.]Va: Tenore part-book, headed ‘A 10. Viola.’ Tavola as for T. 
B.Va:  Quinto part-book, headed ‘A 10. Basso di Viola.’ Tavola ibid. 
Vne:  Sesto part-book, headed ‘A 10. Violone.’ Tavola ibid. 
C:  Canto part-book, headed ‘A 10.’ Tavola also has ‘A Dieci’.  
A:  Alto part-book, headed ‘A 10.’ Tavola also has ‘A Dieci’. 
T:  Tenore part-book, headed ‘A 10.’ Tavola also has ‘A Dieci’. 
B:  Basso part-book, headed ‘A 10.’ Tavola also has ‘A Dieci’. 
Bc:  Basso continuo part-book, headed ‘A 10.’ Tavola also has ‘A Dieci’. 
 
10: T: sharp placed before note 3 instead of note 2. 
36: B.Va: note 2 originally a-sharp. 
63: Bc. Reprise indicated by single barline. 63- 98: Reprise is written out in full in the other parts.  
73: Bc: no p a. 
74: Bc: no p a. 
97: Repeat sign in Bc only. 
 
